David Weaver at work. He's working to learn the Renaissance technique of painting

and powder, prints could be smeared,”
Dr. Rau a,\.]:-l:ll'm “We gave a litle
more than $580,000 to assist 3M Com-
pany in marketing David's wand, and |
think the federal government, and
state and local apencies got quite a
deal. The wand allows for lar more
prints of beter quality. That's what |
mean by revolutionary.”

Weaver says the idea for the vapor
L1 .'|_r'||:| grew |:-;,:|r ol hl.-\. t|r:'.1rn-. |!|I-'I'-'i”.'-.

“l had this dream where | walked
into a room at a crime scenc .1r1-| all !hl.'
fingerprints glowed. That dream staved
with me for davs and 1 1|:'|I.II.J:._::I|..
wouldn't it be ;_'hrt'.:lt if we could actual
Iy do that

“So | |1;-!|_l|.||| work on the chemical

Ower 100 latent chemical
are -.|.1']!u..-\]|.t'4] when |Z|1.'Hj!l|l.'

\'Hil' |.l|
residues
touch something: minerals, lipids, salts,
amino acids and riboflavin, all this
-.\n1|.<i-,'r ||.||. i |'||.'!I:'|I\l|! V. I W -Il'l[i"l a way Lo
combine superglue, which had come
out in 1981 in the LL.S., with a color wo
And |
|;|4.-|.--:I1'-|{ a way o get It to the crime
scene. Alter six yvears, | had the Vapor

make it fluoresce or luminesce.

wand,” he says.

“During that time, | petitioned the

federal government for research fund-
ing. Hf'“'"“L in 500 different dves with
l.|1HI. rent molecular weights and differ
ent Huorescent Sped rums wWas '.:'\FH. n-
sive, Crime labs were really behind my
efforts and the federal government also
wanted to work, So | assigned the
vapor wand patent to the state of Alas-
ka and they wurned it over to the 3M
{ ampany “]|:|1. h sald 100,000 units in
the first month. I's now used all over
America and in numerous I'u:':-ign
countries. Unfortunately, there are
now many knock olfs of my produet on
the market.

“The vapor wand itself is a simple
torch. The exhaust from the torch pass-
es through a sublimation chamber
which means the xuprr1_‘| ue is a secured
|1-:||'1.Jt'||: r. The solid inside the .11|!I'-|L1
transiers to a
phase. As the

through the torch and regulate its tem-

vapor with noe liquid
exhaust passes pass

per: sture, all these little molecules floar
:|-,r|||_|-:lh the air ||:-|:|L|!'|:|_~ for -.ll'l'-l.illl:l"
'\.'|I|h extra H'I“l'i ll|1| 5 SLIC Lll:'li_' out, | Li
amino .||_1|i~ and oils that '=1l|'ll F;-,_'JHt
n{'rqh Lo Imitiate ;c||:|1!_11lr.'|llll!1. "‘|.I1I|
once the first molecule of superglue is

solvmerized, then a long chain of mol
P £

ecules is built,”
I. hl.' I’ll':l{ (. b0 1Y 1:'[\! ANLANCIYUS.

Weaver explains.

“With
in three seconds, there are fluorescent
fingerprints that can be viewed with
amplification. You
|ru]u|du,:|||.‘. or do the entire room. We
pushe d for ultraviolet light because it’s

can do each FIIiI:r

a cheap light source, re sadily available.
For $150, vou can p[ a great S00 wart
Uy l|hhr as -rp]:::wd toa 520,000 laser,
which s state of the art in most crime
labs but mot FJr.quu.] for the field use
of the average EI-III“I. e officer.”

eaver's career in crime | ing

l|:|1.'1._l|.1;|1 when he took a |-.s|‘\..'|l- dis-
patcher for the Travis County Sheriffs
Department in Austin, l'exas, to cover
the costs of his art studies. Within one
vear, he was in ¢ harge of 24 people, and
had begun forensic training where he
cll||n:'l.|_\ excelled in ¢ omposite art, facial
reconsStrucinomn '|||_{1 L ri'l!'l\.' SCENE INvestl
gation. But evem while he was taking
r‘l"J.!I_I,"‘] l.i..'ﬁ"l"‘\ at tl"t' ':1I".||.|-I SC !'l"""l at
the University of Texas, he continued
art -‘[|j|,|'_1_'-‘ Wi |ih master !l.'.l|'.\: “.1|.5I-.II-.|I
1||"| |.|'|11t|-'.||':'|_|‘_ .|.|1|| il II:'l'.' i
Art Museum and the Daugherty Cul
tural Art Center




